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ield End’s performance on the external competition circuit this year has

meant members can feel proud to be part of anincre  asingly well
respected club! And the season hasn't finished yet. So to open this edition of
Viewfinder, here is a run down of our progress.

v

Most exciting is the result we achieved in the CACC Championships - Field End
tied for 3rd place (with Harrow) in the print competition out of an entry of approx 17
Chiltern Area clubs. Even better, as a result of a tie breaker in which Chris
Wallace’s image, Early Morning Loch Morar, tipped the scales in our favour, Field
End has been invited to represent the CACC in the PAGB Inter-Club Print
Championship final alongside Oxford and Amersham. Normally only two clubs
represent each Federation, but Amersham already have a bye due to their success
last year. This competition will be on 23 October at Deeside College in Connah’s
Quay, North Wales and will be the first time Field End has taken part. In view of the
location, we're hoping to organise a FEPS social weekend around the event.

We are also about to present a selection of images in the final of the CACC
Rosebow I, having finished the preliminary rounds as one of the 12 highest scoring
clubs. In fact we won all 3 of our preliminary rounds, even beating Amersham, and
obtaining a maximum score of 15 points. This competition is on 9 May at Drake Hall,
Amersham (doors open 12:30, AV competition 1:50, Rosebowl final 6:15, admission
free). A print exhibition showing the best panel of prints from each club will be on
display throughout the afternoon and evening.

The NorthWest Fed competition saw Field End reach the semi final for the second
year in a row, also a very commendable result.

Still to come is the Ron Wake Memorial Trophy on 29 June where we will compete
with other local clubs in this Harrow Camera Club event.

Clearly congratulations are in order to all those whose images have been selected
for the external competitions; but equally to all FEPS members, whose work
collectively pushes up the bar which the best images have to clear. Our Annual
Exhibition , showing in the Cow Byre at Ruislip until 8 May, is a highlight of the Field
End year and reflects this high standard.

And from Marilyn — The entry requirements for Connah’s Quay dictate a high
proportion of monochrome work. I'm hoping members will make a big effort to enter
our own Monochrome Print of the Year for the beautiful Jewell Cup, so we have
plenty of work to select from. This is a great opportunity for members to participate
in a national level competition!

Also in this edition, there is a diverse selection of articles: from Val on the set
subject to Trevor on travelling with your camera; from Brian’s insight into one of his
award winning images to Chris with a few techniques and tactics for competition
entries; and from Ted revealing his sources of photographic inspiration to me hoping
to convince you to join Field End’s upcoming photo sharing site.

WANT TO JOIN US: Visit us at www.fieldendps.co.uk
Or call Alan Rhodes on 020 8868 1785



RAINYDAY REFLECTION
by Craig Poltock (1st - Rain)

Set Subjects and why they are good for your photogr aphy!

Val Walker

In the open competitions, when you can enter whatever subject you like, it soon
becomes obvious that some people concentrate on a very narrow range of
subjects. It could be argued that this specialism in one area develops your skills
in that particular discipline. Also if you have a certain lens such as a telephoto,
macro or wide angle this tends to limit your efforts even more. This is certainly
true and everyone has their favourite subjects.

The opposite extreme is where you go out with no particular subject in mind and
just snap away at anything in the hope of getting a good shot.

Set subjects on the other hand give you a particular subject to take and this
tends to give you something to concentrate on and brings a new dimension to
your photography by encouraging you to try new subjects or approaches. After
all, most professional photographers are given a brief to work to and a time limit
in which to produce the images. They also would be expected to try different
styles so the Client has a choice. | think that we should treat set subjects as
though we are professionals and approach them in the same way.

So how do you go about it when you know the subject titles.

One way is to treat the set subject title as a brief and imagine that you
have to shoot images to illustrate a magazine article on that subject.

Most important - go out and shoot some new images! Do not just go
through whatever images you already have and hope that you can find
something that vaguely fits the subject.

Think of at least three different approaches and then, after assessing
the images, decide which ones work best. Entering three slightly different
versions of the same theme is not likely to work.

Try to think of more creative ways to illustrate the subject and not always

just straight pictures. You have three entries in the competition so at least
one can be experimental.

WHAT A PEBBLE by Lenny
Kinnear (2nd - From Above)

| recently read an article that said you should “step outside your comfort zone from time to time as it is the
only way that you will learn”. Whilst this is not entirely true, | certainly believe that you will learn more from
experimenting rather than sticking to the same formula all the time. If it does not work and you decide to
delete the image, then with digital you have not lost anything. At least you have learned what did not work
and can put it right next time.

Take the set subject of “Rain”. Many photographers instinctively put their cameras away at the first sign of
rain but by actively looking for images when nobody else is taking pictures you are bound to come up with
something different to your normal photography, and from everyone else.

To sum up — set subjects give you the chance to try something new. So when next season’s set subjects
are announced at the AGM, take the opportunity - who knows you may find a another aspect to your
photography that you enjoy.

STEALING THE CHEESE by
Alison Judd §rd - From Abovg

THREADNEEDLE STREET by Jeff Haynes
(2nd - Motion Blur)

THE BEACH by Jeff Haynes (2nd - Rain)

WANT TO JOIN US: Visit us at www.fieldendps.co.uk
Or call Alan Rhodes on 020 8868 1785




Photo Sharing — An Opportunity to Develop

Alison Judd

Photo sharing is all the rage! Really, believe me... and many
members are already initiated into the photo sharing habit. For those
who aren't, please read on.... (and yes | am talking computer/internet
stuff... but don't be put off by that ).

There are numerous photo sharing sites — the best known free ones
are arguably Flickr and Picassa. They are websites where you can

TO SWALEDALE by Gordon Phillipps upload your photographs so other people can see them at any time
1st - From Above from the comfort of their own computer (with a bit of help from the
internet).

Once uploaded, you can organise your photos into ‘albums’ (summer
holiday, wildlife, FEPS entries, etc). All you have to do then is send a direct
web link to whoever you want to show your photos to - for example this one
takes you to my own Flickr page http://www.flickr.com/photos/smart_farm/
sets/. I'm fairly new to this so my site is not as extensive as many, and | also
have albums there which are only for people | have marked as family or
friend; these albums won’t show up to other people because not everything
you post has to be accessible to the general public — you can decide who
can see your images. You can also decide how much information about
yourself you want to reveal.

SWIMMING IN THE RAIN by Craig
Bellis 3rd - Rain

What else can photo sharing sites do? Two key features allow subscribers to exchange comments on their
work and to search through other photos on the site (but only those photos marked for public view).
Most photo sharing sites also allow you to join or even create Groups with others who have the same
photographic interests as you. The group has a name and its members upload their selected pictures into
the group gallery (or pool); here everyone’s photos are displayed together. Groups vary in size and in their
objectives — maybe a small band of friends who go out snapping together and just want to see what
everyone got; or perhaps a large cache of web users who don’t know each other personally but all love
architectural photography, so joining a group lets them gather feedback and inspiration from one another.
You may be interested to see the Winsor Photography Society Flickr group at
http://www.flickr.com/groups/winsor_photo_society/ to get an idea of how it
works. Notice they also have some discussion streams.

Field End on Flickr — FEPS Forum - Yes, there is soon to be a FEPS group
too — It will be on Flickr (www.flickr.com) and it's called FEPS Forum

Getting thoughtful feedback from peers as well as critically assessing the work
of others can be a very good way of getting the best out of your shots and
developing your photography. This is the whole point of setting up FEPS Forum
— to provide a place where you can participate in such a process in a friendly
environment.

DANCERS by Jeff Haynes . . . .
(3rd - Motion Blur) FEPS Forum will be up and running in a week or two and I'll send out an e-mail

message to let you know. But in the meantime
if you aren’t familiar with photo sharing sites go ahead and have a look —
maybe even get signed up to Flickr! Most of the procedure for doing so is a
matter of following on screen prompts and a bit of trial and error — which
may take a little while at first, but you will soon get the hang of it. However
I will shortly post some fuller instructions on our website in the info section
for those who would find this useful. | am also very happy to help anyone
having trouble — please just ask. But most of all just have a look and think
about joining in!

A note for old Flicker hands — if you are already a Flickr member and

would like to help show other members how we could use a FEPS Flickr CANOEIST by Gordon Pl
group, please get in contact with me so | can encourage you to upload (15t - Motion élur())r on Fhifipps
some images into FEPS Forum and post some comments. Thanks!




Techniques & Tactics
Chris Wallace

Having got marks of 20 and 19 in the last open print competition of the season, | thought I'd share some
tips from those prints you might find useful. The first is really a tactic rather than a technique: I've noticed
that occasionally a judge will hold back only one of two images if he or she thinks they are by the same
author, regardless of their individual merits. Although my two images were of the same location (Loch
Morar, in Scotland), they were different styles of landscape, but originally with the same style mount. To
avoid them looking too similar | added an extra mount over the top of one of them to make it a different
mount. | don't know if it had any influence or not, but they were both held back!

The silhouetted trees image had been a merge of 5 differently exposed images using Photomatix software
to cope with the huge variation in brightness throughout the image - a standard technique of mine that | use
for most of my images. A drawback of this technique is that subtle graduations (in this case the recession of
the mountains) can end-up rather noisy, with minor sensor noise that wouldn't normally be visible becoming
accentuated. To counter this problem | ran the image through noise-reducing software (Noise Ninja 2 is my
favourite, from www.picturecode.com), but the softening effect also removed texture in the mountainside. |
then one-to-one cloned (i.e. copied from a location in one image to precisely the same location in another
image) the areas | wanted sharp from the original image over the de-noised image.

Although | use Picture Window Pro 5 as my editor (from www.dI-c.com), I'm sure this could be achieved
very easily with layers in Photoshop. This gave the image a distinctly graphic quality, with the pin-sharp,
textured mountain ridges blending into smooth, graduated colour lower down. A final crop eliminated bland
sky and water above and below the presented letterbox format print.

On the sunburst image the judge eruditely observed that | had manipulated the sun to reduce the burnt-out
highlights. | had set a painting tool to the surrounding yellow colour using the eye-dropper, then painted by
freehand some colour over the pure, base white. | did this using a soft-edged brush with lots of
transparency so | could build-up the colour around the sun gradually and with greater control (but not



natural enough that the judge didn't notice!). | had taken this image a couple of years ago but discounted it
back then because there was too much area burnt-out by the sun or lost in deep shadow. I'd only taken one
shot back then because the water and clouds were moving at a fair rate making multiple exposures
impossible to blend together.

One year later and the company that produced the HDR (High Dynamic Range) software that | use brought
out a new version (Photomatix 3) that could generate a '‘pseudo-HDR' image using the extended data
available from the camera's RAW file. Reprocessing this image with the new software brought it to life with
detail being developed in the sky and the shadows. The very high contrast from the sun reflecting directly
into the lens from the ripples in the water exacerbated the lens/sensor problem of purple fringing. This is
where a purple fringe appears on one side of an abrupt change in brightness, with a yellow fringe often
appearing on the other side. The HDR process made the purple fringing much more prominent, and beyond
the automatic correcting capability of my editing software. To remedy this | masked the water area, and
then did a selective desaturating of the strong purples and yellows so they blended in with the greys of the
loch.

The main lesson from this image is the need to save a RAW image as well as or instead of a JPG if you
want the option to rescue images from challenging lighting conditions. This holds true even if you don't use
HDR, as the additional information in the RAW file can be drawn out with tone curves, RAW editors, and
more sophisticated editor techniques (such as the one Val demonstrated in Photoshop a while back where
a mask was generated from the darker areas and subsequently used to improve shadow details). My
current standard procedure is to take a single RAW image at the 'correct' exposure (typically around 11MB
file size), then a sequence of five JPG images covering 4 to 8 exposure stops (about 2-3MB each). This, for
me, gives the best compromise between sufficient data for processing against memory card capacity.

Le Touquet awarded First Prize in Class 2
Brian Hillier

In July last year, Alan Golding, our wives and |
were in Le Touquet of the northern French coast.
It was a beautiful sunny day, the temperature was
thirty degrees and there was a pleasant welcome
breeze blowing over beach.

We were having morning coffee at a snack bar on
the beach and we could see blue and white
sunshades on the enormous beach of white sand.

It reminded me of Jack Vetriano's painting of the The Singing
Butler', shown here.

The first image | selected was of many blue and white sun
shades, but this image seemed cluttered and was not simple
enough for my taste.



Then | framed a group of three sunshades that appealed to me.

Now this image required a little bit of photoshop. | cropped
the image to remove a small group of people, and used the
clone tool to get rid of other people and the end of a sun
bed, resulting in the next image.

| remembered that a competition judge one said, 'One normally reads from left to right and also looks from
left to right'. So | reversed the image horizontally, and there was no part of the image like lettering that
would have looked odd.

So here is the final print, which | titled 'Le Touquet awaits you'.

The judge was most kind said and that 'Sometimes there are images which do not need a title, they can
stand on their own, and this is one of them'. He awarded it a FIRST!

Trev's Guide to Travelling with your Camera

Trevor Hyde, a particularly well travelled Field End member, gave us a taste of some of his globetrotting in
a very well-received presentation last November, Trev's Travels. As a follow up he has provided Viewfinder
with a useful insight into the issues associated with travelling with your camera. This is the first instalment



and is about Personal Safety and City Survival - over to Trevor who
draws on his experiences in Quito, Ecuador:
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Firstly, one or two basics, which | feel sure that all readers have got
covered already. Make sure that all of your camera equipment is fully
insured, for world-wide travel; and remember that, whilst your camera
equipment is probably your prime concern, you really should regard your
own safety as number one priority. Use only reliable, well established
travel companies.

Read carefully the Foreign and Commonwealth Office (FCO) website about your destination and the
personal safety issues you may face, for example health, potential travel disruption, earthquake zones,
volcanic activities, potential hostage concerns, and any threats from muggings and pick-pocketing.

Some of you may be surprised by some of the issues included here, for example, in 2008 | went to the
Galapagos Islands and to Ecuador. The FCO website listed volcanic activity in the Quito Region. An
eruption from Pichincha volcano, some 8 months before my journey, with associated earth tremors, had
caused major disruption in the South of the City, where a crater about a quarter-of-a-mile across appeared
at the site of a major road junction, and, when | was there, traffic was slowly negotiating its way across on a
small bailey bridge.

The FCO website also mentioned potential hostage taking, in the Amazonian forest. Cross border invaders
from Columbia were attacking forest lodges in the Amazonian Forest, so for my trip | chose one which did
not use lodges for overnight accommodation, but provided it onboard a boat, not easily accessible to
marauders.

Pickpockets (on trolleybuses, and some buses), and muggings could be also be widely expected. During
my stay in the City, two members of our travel group (to the Galapagos) experienced muggings — inside
one of the City Cathedrals! So it is a good idea to learn about the techniques of these rogues. In Quito there
were two main forms of attack:

Firstly, someone might tap you on the shoulder saying that he was very sorry, but his friend was very drunk
and had spilt some of his drink onto your back. Distracting you to clean up the spillage and taking off your
backpack and coat, they then had the opportunity to snatch the back pack and run away (the drunk having
miraculously regained sobriety). I'm aware that this technique has been also used in parts of London for
some time, now!

Secondly, very young children badger to clean your shoes. Many of the shoe shine boys and men are no
doubt very good. However, the aim of some boys is to get you to sit you down on their bench and remove
your backpack. Friends gather round chattering and suddenly one of them will snatch your backpack, and
you will be detained, momentarily, on the bench — just long enough for the thief to hide away with your

property.

| took care by not taking out all of my camera gear, but just one camera, with a short 24-107mm lens. This |
carried around my neck, and inside my anorak, which | had zipped up — taking the camera out, just to take
a photograph, and then returning it to the inside of my anorak. It remained out of sight to others in the
street. | was not dressed ostentatiously; in a very poor area, it felt better to dress accordingly. My remaining
equipment remained in a safe at my hotel.

The City of Quito is a World City Heritage Site. That status is
under threat if the City Authorities do not reduce the level of
crime and threats to personal safety; they have already taken
several steps to improve this, such as armed police and excellent
levels of street lighting at key parts of the City. However, after
dark, it is strongly advised to travel by taxi, and walking is not
recommended, for however short a journey. The hotels lock their
entrance doors at dusk, with entry by entry phone only, or, have
armed guards on their doors. Reading about all of these
problems, in advance, ensures that you can take precautions;




and act accordingly

Always get advice from local people: so how do you know if you are
asking a “rogue” or a “trusty adviser"? People in the tourist trade
(such as guides, hoteliers, staff at back- packers hostels, tourist
information office staff, etc.) depend on tourism for their livelihood
and therefore want to help tourists, and enhance their reputation for
giving good advice and looking after travellers: so seek their
advice.

In all of these travels | have had a patient travelling companion. In
Ecuador, Arctic and Antarctic my companion has little, or no,
interest in photography, but he is extremely patient, and, being a
couple of years older than me, appreciates the fact that many stops
for photography reduce the overall walking speed, and provide
frequent rest opportunities. On other trips, where | have had a travelling companion, he has been a
photographic enthusiast, so there is no conflict of interest. In “safer” travel areas | have been alone.

One final point about travel in places such as Quito, where muggings occur regularly, is that when
you have to carry all of your camera gear with you in a “back pack” you wear that “back pack” on
your front. It's not very comfortable, but it is harder for the "attackers” to slash it with their knives and
remove equipment without your knowledge. Cameras in use should always be hung around the neck
(which should always be the case, in my opinion), so that they cannot be quickly slipped off your
shoulder by someone who wishes to lighten your load.

And now an announcement from a truly reputable source.... of a place with no bogus shoe shine
boys and no volcanoes (well... just a little dust maybe...)

e Meet: Alexandra Gardens Car Park, Alma Road, Windsor, SL4 3HY /N
‘ Distance: 3 miles, mainly on pavements and good footpaths 0
Refreshment stop :Windsor Castle pub or others which are local 0

Sign up: List near the notice board next club night
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In the last edition of Viewfinder Val shared her own personal inspiration for photography, and this time Ted has
penned his version. Field End is about photography - but about people too. So if you have a story about why or
how photography grips you and what in particular inspires you - why not write it down so it can appear in
Viewfinder.

What Inspired me to Photography
Ted Weller

| started photography in the mid to late 70's after buying a second-hand Practika SLR from a friend
at work. This was the most basic of all cameras you had to manually set everything. It came with a
leather case and Weston Master Invercone exposure meter. The person who | brought it from also
showed me how to develop process and print B/W film. | think it's fair to say that from the first
moment of seeing the image appear on the sheet in the tray in the darkroom | was hooked.

From that point | soaked up every thing that | could about the subject from reading books,
magazines visiting exhibitions. There was no internet then, computing for the family was in its
infancy, as for digital, what was that.

One of the ‘Masters’ of photography who | really enjoyed was the legendry Henri Cartier Bresson
and his ‘reportage’ photography which depicted the now equally legendry ‘decisive moment'.
Unfortunately | couldn't afford a Leica nor did | have a black beret and the chances of going to Paris
were nil. Although | have since found out that it is thought that some of his more famous images
were actually set up. He does still remain an inspiration.

By now | had progressed to a Nikon FM2n SLR again fully manual and had learned from various
articles including Bresson that by using a semi-wide angle lens and controlling depth of field, you
generally didn't have to focus as long as your subject was in that zone of depth of field.

| had by now dabbled in colour photography and had started to develop and print my own colour
work, both print and reversal (Cibachrome). However a young family of 2 fast growing boys and an
inhuman shift pattern at work soon put paid to taking this any further. | did manage to start a part
time degree course in Photography at Brunel University but this ended after the first year when the
course tutors had a major disagreement with the powers that be at Brunel. From here on it was a
case on self teaching, self critique and reading more books. Work, home life and other commitments
took over.

Fast forward to the present era and the boys had grown up and fled the nest, (still the same
problems but on a different scale!!) but | now had more time to devote to photography and yes,
actually had the time to join F.E.P.S.

Years earlier | had been looking at the work of Ansel Adams and his incredible mono images and it
was here that | stumbled across the work of Charlie Waite and his landscape images and Sue
Bishop's flower photography. Charlie had by now been running ‘Light and Land’ photography
courses and | was fortunate enough to be able to take part in one of them. This had to be one of the
best few photographic weekends ever. The amount you learn and pick up is incredible.

It was one of our guest speakers a few months ago who advised that instead of spending your hard
earned cash on a new lens etc, save up, and go on a photography course run by an expert who
does it on a daily scale. This has to be one of the best pieces of advice given. The art of using light,
the lessons in composure and the attention to detail within the viewfinder is ‘Inspiring’ to say the
least.




